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In the urban space of Zurich there are more than 1350 sculptures, fountains, and reliefs. Some are monuments, ° o 0% o % - BE . 5 . f % % Q (9% N Ly % & % o 7 > ) <]
dedicated to a person; Some commemorate a historic event, most are just a work of art. Some seem to be random, 4O = A0 2 BN, b > @O Q‘ff* N LG Q’Og% 2 %OQ Q j{b O%QF & .
whilst others are famous. Yet we don’t recognise them. We pass by, not knowing their past, or why they were <] o & o) s Ly S | FF @ =<u XS \fy§ L 0 <><7 ﬁ 5% Q Y & @ % & %
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Perhaps, because they are large in number, the art works become ubiquitous to a point where we do not recognise OQ<> a m % @ D \t‘w @ g% 0 %50 Qéﬂ {/\(\\ & OQQ Oo§o 00 O o > % o0 &%
them consciously. Robert Musil states in 1935: "The most striking thing about monuments is that you don't notice = Q Egbgqmgsg 5 %QE Q% g o Qe lpees ¥ OQ\\ a O’@ Q 9o QD% % &
them. There is nothing in the world that is as invisible as monuments." As technology evolves this phenomenon < ° 3 55 o 005 QQ;% Of QFD @7@&5&0 ng\fé; S & e Q@ Y @
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Art 1in urban space competes on two layers with the progress of technology. On the one hand, In the physical g ﬁ % % = o §§ 2 B Lo ae é& &%?é)ﬁoQ@Q; Qﬁ QQQ Q}% -~
urban space: technological hardware demands more and more capacity. On the other hand, in the space of §§ N = & 0 ﬁ DE':D% §€QQ — ° 0 0&& §Q O{fg 0%5”800 QF’D@ @b S Q)
attention. Not only is evermore time spent in the digital realm, but technology determines what we see in the gf? o (5 éﬁ D“D g &@Dﬁ? W && © S OQ%QQ QQ%%Q&QQ , §§§47Q 9% Q} @ Qg"&@ { S
physical reality. As Paul Virilio puts it “It is no longer the eye or the retina that does the work of seeing 5} 5 <§§>§ DD ] o P s o O @ ﬁva %%@&&@ &° é<§7<7 N % Spe "
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This physical map is an attempt to give art in public space a new focus. Six topics are visualised in six walks é}'\; y&y éy ﬁ@% g %%m e H éj@ GEDEQ EDQQQQ LS 5 0 X @g 7i % o W;Q i v a 0%00036
through the city of Zirich and try to raise critical questions within the context of art in public space. It S5 %&& f%y G20 s %%%%% i8] =5 gﬁﬁo == Qéy Q %Ofﬁ 22" o 0 D © % .
could serve as a first starting point to navigate the complex relations between art, architecture, urban fabric i 08 é) o ? 0 ' & — = o o S Q 0 A @0
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SPAZIERGANG 01 - CHRONOLOGIE - 9.2km - 1std 49min O & Q & 0 Sy SRS . GF g (7 =) Sy N a Do o © 2 i o ; WALK ©1 - CHRONOLOGY to30 [[EarLier: Hainly works that served a religious or
R % yé? {%0 5 O Diﬁm <> % OQO y%ﬁg % &g OQ i gm - OO x < O Z?% > g 4 m&% % Y %Q Q@ Q U]DDEMJD: y ﬂ . %Q <>‘©Q % N <§> yy éf% symbolic representation of a building. Eg Reliefs
01 - Fassadenrelief - Franz Ludwig Wind - Minsterhof 20 - 1757 T D 49@ %ﬁﬁ 57 =G R N Oy 0590 oy, 7 & Q S /3 QD®O N ISy S0 H@QQ@% SRS O@O%ﬂgﬂ " BE} o o ope® & o S/ T ory &%& e %Qp% The development of art in architecture in Zurich began in the on the Grossminster, Hauszeichen and Zunfthauser.
02 - Reiter - unbekannt - Zwingliplatz 7 - 1178 &v% %%% i & [9%0 %% %509 QQQJ 00 9%} i i D% OQ Q. Qg@g@ GOCSD:DD %g E@Qg e Qi iﬁ %Q Q@ O'DO@Q (o) Uﬂﬂﬁﬂﬂmﬂgﬂ@ 20y a‘géma g@g/"% {b% % 57% (57 %Qﬂ o % Middle Ages with sculptural religious and mythical figures
03 - Hauszeichen - unbekannt - Limmatquai 46 - 1548 5 5 v %QO IN] 6 %% o %H QOQ%QDDG DO 00 o %&Q g %ég@oagw%@ T DW% g @ 5 QE{? @, DQQ < O@D b@g@ Q%o 00 g ﬂ — DPQEDQD ch*\ﬁ mﬂb % . Qe QQQ o == By integrated into building facades. House signs and facgade 1840 é?i;ani{?;; of “Z.lcumrlfzzg‘;irii:??ﬁ?i??ul:?ons
04 - Hauszeichen - unbekannt - Neumarkt 8 ~ 1650 (L] @7 o i} S 0 o g Dy 037?77 @Q RS 0 5105 0[@; & o < & H ] QOOO% D 99 & 0 QQ@ S Eiﬂﬁfgb %Q@Dﬁ% Jo é @DDDDJ o EJ — bg%y %&@ = L% = %% decorations, such as those on the Grossminster or the guild enables the city to expand.
05 - Reliefbild - unbekannt - Lindenhofstrasse 25 - 1916 [ & o 5 0 OEY 5o Yoy &Y o Dy e ) 94 S/ 03% & @ & D™ B ® o Y ot oapl — =1 0o%e ° EsS %%@ houses, were often highly sculptural and closely connected to
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06 - Tells Gefangennahme - Hans Sanreuter - Museumstrasse 2 - 1897 D005 [t (70@%4727 ° & NS O%Q 555 5% RES) IS 4 o = Ou Oy 08 o ngﬂﬁ@ﬂo@ Ogﬁ“ %QQ%D%U 0 ~ e — - g &mggﬁé ® é . O = Qﬁ”% H%EH o = &%ga the architecture. These artworks served not only as decoration 1850 | 28 Erection of the First civic momuments. o.c.
07 - Fassadengestaltung - unbekannt - Limmatstrasse 109 - 1907 5 o fog B ~x Og 57 % NS < m@ %éﬁ@ N} o H & PR ANNe O w & % Y Oﬂ o Ono Q% S 05 oJ b 2 B0 Dgo0BB8 = 4 & L A B 0 but also as symbolic representations of power and faith. In monument to Hans Georg Nigeli (1848) on the Hohe
. . Th = D‘j 0 & R < S I~ 00 ¢ [y o D% é) B DO 79 mmgm 4 Ao © N mg?mﬂ o as m Ik =] N % H . . Promenade. These first monuments were mostly
98 - Arbeiter - Wilhelm Hartung - Neugasse 28 - 1930 oy o Iy I & %% @ Loy % o > Dy <><> S o Do g § P IR Yy PSS IS P % oy @ A g T Ef@m"“mmaggm = %% o & D% ] .%gtll the 19th century, architectural art shifted to the fagades of inftiated through Associations, Unions or the
09 - Wandrelief - unbekannt - Schule Aussersihl - 1904 DHH Eﬂ g5 HH H . DD@QQOQ%%% IS QZZD 53}& Cbg O%% S QQ S B0 A %O®®OQ 2y o5 0@@@3 EDQDQOHQ@ @ﬁ% ) 5&5 5?"%‘] oo ﬂb.é} }%’%‘: <& % %% public and institutional buildings, such as the Swiss National 1g60 | [Church. : :
10 - Wandbilder - Wilhelm Hartung - Zypressenstrasse 115 - 1928 [7 @ HQOJQJQ %BDDU%O .,O%%@% o moy . %5 OTRE 0,0 & Qp s 0@ % @% 2 0 Q 2y QO 0 O%ng 700 Q%OQOQQ % 08 o, DOUO a %Qm P o g & § Museum or ETH Zurich. Stone reliefs and statues, often with 1864: Opening of the Polytechnic (now ETH Zurich)
11 - Arbeitende,Freizeit - Wilhelm Hartung - Kanzleistrasse 161 - 1930 o 8 90g,, FETms @ > oy, 095 3 8@ 43%%7 @g mm;g 4 T & %% IR %§> & 955 G Vgp 000 Baog, §é36> %&/)D - & @@QD@ o 0 LS == & %%% ~§é national and historical themes, were integrated into the
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13 - Wandbild - Carl Rosch - Birmensdorferstrasse 141 - 1929 OD% > S”O 535303 mmb Sry 5?@ DOOOOQOQQ 5 N Q§@mm§3 = Grey 05 CEDD %% LR @ < O%% [ Dﬂ%%@% QC& % “ o EC% A Y Wy strong plasticity of the works emphasized the representative
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01 - Zebragruppe - Rudolf Wening - Hohlstrasse 64 - 1935 o % . o D“;ED . i %00@ % gy 0 0y : C - : %% 2 © %%% 1 E=y) [}7 In Zirich, exotic animals are not only to be found in the Zoo, new main railway station. These projects C:ngiiﬂ
02 - Ivica "Sihl-Ghiir" - Peter Meister - Limmatstrasse 182 - 1984 Y] o - YR ¢ O & S S g &S] o= % DO ° o o but are scattered all over the city. Especially at the Space and embody the new architectural ideals of
03 - Seeldwen - Ernst Dallmann - Stampfenbachstrasse 35 - 1939 17/7@ 7 N ] %Qz@%% . . 0§% : b & X %Qfé;{}@ e lirs Q. oo beginning of the 20th century, globalization, colonization and 1940 | [functionality andobjectivity. :
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SPAZIERGANG 03 - WOMAN IN PUBLIC ART - 18.0km - 3std 35min OQ N @% & % iQBQE ﬁf% g S DDDQ gai D@go 4 v \ % 26 WALK 03 - WOMAN IN PUBLIC ART
01 - Mutter und Kind - Melanie Riegg-Leuthold - Birmensdorferstr. 501 - 1967 Q QQQQO'O 5 \% o DDQJD @ 0%7,/ % = ?ﬂoa 8 GO% o % ) ) QL Urban art set out with the promise to bring art out of the exclusive confines of museums and into freely
02 - Mehrfarbige Plastik - Annemie Fontana - Déltschihalde 42 - 1969 3@% ng OQO y@@ J 0@ o WZQ? 5 %OwQ 0 N Q Emgﬂg Du Dm@ o K Y a3 %@ 0 accessible public spaces, making it more democratic. In the city of Zurich alone, there are over 1,350 works of
03 - Wandbild - Maja von Rotz - Schweighofstr. 232 - 1960 y @Obobo & 005 S@ %ﬁ ﬂb’%j ﬁ. %%% %QQ% 7% %DGD DSE i 4 Q% N ﬁ o a0 public art, yet just 30 artists are responsible for roughly one-quarter of these creations. Equally striking is
04 - Wandbild - Liny Kull - Hegianwandweg 24 - 1969 QS% 2 gﬂoo Q°§ % Y ig D% G L g %°%% 5B S Y ¢ %? 0 RN 7% @ ° the gender imbalance: only 6% of the artworks - around 80 pieces - were created by 23 women.
05 - Wandbild - Verena Andregg - Hegianwandweg 16 - 1969 56 ng OQ\% %% @6 <> @0% . e ) DJP“Q O%Q ar | 8 R& Q o, OOO QZZ% B This concentration of authorship raises questions about the degree of inclusivity and diversity in public art
06 - Rehgruppe - Estrid Christensen - 1946- Uetlibergstr. 174 - 1946 QQQOO Qé} \%\ Z; @& o ° 0 ° 5@';-' < o o_ 0o © ooQ DTy, o . % 1% o gfqp :go O production. Who decides what fills our urban spaces? Do institutional or market forces shape these choices? What
07 - Biberburg - Charlotte Germann-Jahn - 1984- Giesshibelstr. 45 - 1984 quag 00 O%E, 270@ @Qy o [%Qﬂ H g bg@ i\ ° 0 QD’D ' (;6 S © Ooo Oéw = d mmm%m NS © are the social and political processes that produce art in our public spaces?
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09 - Rote Kinder - Judith Elmiger - 2006- Hofliweg 2-22 - 2006 S AR 0p o 9 QQ@ S 70 Z zﬁ? © @ %&f 57 o © {3@@0 O R 5% 0, 7O o° o 0 Dﬂ@mmmm 7 Otto Minch e 24 works
10 - Wandgestaltung - Ingrid Wildi - 1995- Schulhaus Aegerten - 1995 o 5,008 0 a0 %ﬁﬁ% 05 Ko 170 o E() @% = o9 vog OQ% L o 0@ en OOQQ S f ?Esgj Hans Markwalder = —oemmmmeeeoao 20
11 - Fassadengestaltung - Blanca Blarer - 2004- Hohenbiihlstr. 5-7 - 2004 < DDD oLe W@QQQ 57570 Ory ~ 95 = U@ @@i Q % =l DQ QOUQOQOQ <><> %OQ & Do &nfo% 0O 0 i@gmm Otto Kappeler  ceeemeeooaoon 18
12 - Werdplatzbrunnen - Trudi Demut - 1983- Werdplatz - 1983 Y S ) 0 Sy Yo . i Q ZE? 0 * 5 % SR 0 o2 o Y . a Kurt Laurenz Metzler = —-ccooeoooooom-- 16
13 - Weibliche FIgur - Hildi Hess - 1965- Sihlbricke - 1965 %s O&%&& © %’Q@O@g@ﬁ @ 0@7 %@f f&’g Sl éQ%OQOO@ @%%% 03060 D, oS Z < O D&i@ Charlotte Germann-Jahn
14 - Himmelstreppe - Corina Riegg - 2010- Stauffacherstr. 34 - 2010 %0 z QQ@ 4§7Q470 5.% o $5 % §§ @U& 22 a4 ne O%O A4 A Y N O% S R @% . Franz Fischer  cmmmmmemmmo 15
15, - Madchen m. Ahren u. Sichel - Idy Latscha - Feldstrasse 39 - 1952 @ QQQ OJ O O&%Q 20 QDO & 6 O P j S Q SN @% Q%c%%» &@QOOOOO % Oo &O o~ 4 RS Q%% QO' o @ 9 Wilhelm Hartung = —-eommeeooo-- 13
16 - Wandplastik - Judith Glaus - Bullingerstr. 62 - 1984 & it D o E NIl VIS RS o Of Qi 0LV G0 OOOQ i 0Q300<> & 4 SRS B O Hans Gisler ceeemeeooooo- 13 % made b
_ - ; ; ii _ ; _ ) ) § % Syl Hﬁ o 9, ars < SR &S o ey %Q S < Y ALio1d Hueeler . 12 made by women
17 Glocke Hardau Claudia&Julia Miller Bullingerstr. 70 2006 % ﬂ > o0 i~ AN & 0 SO0 o 010 L% . Arnold Huggler
18~ Hardauer,.Pilgerbrunnen - Afra Fehr - Brahmsstrasse 22 - 1991 & 4} DQQQOQ@O 0O Q’iﬂ @ S ) 1 E‘E%QQ o % <& @Q % © O% &g OOQD Q{?Q)Q Qq% @Q I 2 ® Luigi Zanini ~  mmmmmmm----- 12
19 - Spots - Barbara Muhlenfluh - Krankenheim Bachwiesen - 2003 L= s % AN/ QS ey O ¢ RSN o%g niogy 29@@00@@ & 0~ &Q & 7~ PR ERRYS RN 00, O Ulrich Schoop ~  seeememee-- 11
20 - Wandbild - Lea Zanotti - Bachwiesenstr. 40 - 1961 = 0 % & 8o & S fend Ny, 5 7 o2 b oo O, SFIB DNV 09 0 Koy 3 0, 5o Otto Maller  emmemeeee- 11
~ : £ TP 0% L N O ol 0%, & 20 § . o 2% QIS R, S o8 O Ay © S ARSSN IR : v ol
21 - Abstrakte Bepflanzung - Marianne Olson - Hohlstr. 475 - 1993 @ 2y N ol 0.7% Vg v % % TGN NN NN, N R SN P NI S QT PSS ‘ Silvio Mattioli ~  --------- 10
22 - Fiunf Trunkbrunnen - Charlotte Germann-Jahn - Meierwiesenweg 8 - 1981 . SRACRIRS Oogo% g@ Qf ;;U &, L g o dﬁﬁ %%Q N & [ %Q &v%@@%o & 30605 = %00N0 . %% oA X0 Paul Sieber  --------- 10
23 - Sunrise - Annemie Fontana - Hardhof 19/71 - 1974 . N Oo%oﬂz%%%%éo o D@oyo %S 0% & RS e BE %QW AN ) OQOQ & @Q AR e %o Qp Cr, Y o ES Emilio Stanzani ~  -----o-- 09
24 - Reben =" Charlotte Germann-Jahn - Am Wettingertobel 38 - 1962 A @ﬂ QQ OQ%%m % °°‘©<><><>OO ‘QH 557%0 Q %@@ olngs &l <>"O S $% > &« Y Q 6“3 R AN o Otto Charles Bdanninger  -------- 09
25 - Fischzug - Charlotte GermannsJahpy -~ Ackersteinstr. 190 -. 1962 aso @fb%%% P Qoﬂ &m RT ) DDB I Q0. Q%Q 0 [ONe) ) Q%UDQ %@ < EQ% %O QO& Qﬂcﬁ o b
26 - Wandbild - Elisabeth Langsch - Limmattalstr. 154 271980 S 0% a0, 50 H 7 SRS éyy é QB B2 O NS O ng 0 ne &y &y & 19: R T & Qg
27 - Durchblick - Ingeborg Koenig-Jogerst - Kiirbergstr. 16 - 1998 ¢ D @‘%Q;%%%QQQQO [ : 0[7%:7 / <§§§> @0 %é@@@ ; %@%i oS °g®%©©€o@§% %@@Q Q%y QﬁQ?Q %% %O L S ' Lo % UDD <, &{?&m
°%.0° & oo © 7o 0L SRR S 4
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SPAZIERGANG 04 - STATE OF THE ART ° y} EQEJ /f N % = 3 f OQ Y s o QQ P @0 & WALK 04 - STATE OF THE ART
- ¢ o Qe G % oo 4 vy o g SGIENE
01 - Uber Kreuz - Jirg Stduble - Riedenholzstr. 12-30 - 2007 % bt 7 ® : E 9 o ¢ %OO a & @ Tq O = ~e 9 S@Q avp Q Resolution of the City Council, December 15, 2021 (translated into english from german original)
o 2 ays S o 7 >~ o & a S i
02 - Ohne Titel - Pawel Althamer - Schwandenholzstr. 24 - 2006 o% [}? 0 S g Q@ A D . ‘909 0000 éQQ%QwQﬁ@O e Q@@Q I~ OQ Jao & L R, < "As a result of the research project 'Art Public Zurich' ('Kunst Offentlichkeit Zurich'), which was co-financed
03 - Badetuch - Franziska Koch - Ausserdorfstr. 5 - 2006 & Q}@DQQQQ 3 : 59&0 N , = / =N 0% Qy 8 {;)0 QQ @QQQBQ OQ% QOOOQQ@ OD @ — @‘39“ ° by the City Council (City Council Resolution [STRB] No. 608/2004), the permanent working group Art in Public
04 - HAUS - Fischli/Weiss - Offene Rennbahn Oerlikon - 2017 o0 @Q&O 0 OQQQ % {JL\' N 069@% C&%@%QO Q 4 XN ¥ g S \iL.B "%@% %% QD > a0 oY AN SN S @Q% ) Folo Dd] : Space (AG KidR) was established in spring 2006 with STRB No. 387/2006. At the same time, a specialist office for
05 - Stahlbau - James Licini - Hagenholzstr. 66 - 2006 <@ SIS H Q TR y % % &)«%Q o & A \d = % @@ <>Q o %Oé @OQ & o ° oS © Q§> ’ a5 Y \ “% art and architecture was created within the Office for Structural Engineering (AHB). This 1laid the foundation
06 - Die Glocke - Baltensperger + Siepert - Dialogweg 7 - 2018 N QOO» > % f/\ ! % % QQ %? é% o X ) > . @ [ SOB O 6& @OQ 2 8 og %%Q g T, B SO L omya for the organization Art in Public Space (Organisation KidoR) and for a professional and contemporary approach by
07 - Toblerone - Olivier Mosset - Saatlenfussweg 3 - 2008 gg% %Cp@ ‘ép & b Q> % OOO @&Q) %%Q & 05 { X : ™~ Q (@ 009 <>€:7 Q S 693 20 000 & Q—U g @QOQD“ QO 0«3@ the city to art in public spaces." "Since then, the stated goals of the Organisation Ki6R have included engaging
- N OQQ@Q % s % . o Oo [N == @%O @Qé% §§ 006 Y ZQQ 0 %&O% .K?O RS Q Sy > Q‘QO. o0 with art in public spaces through art projects, as well as related public relations and outreach activities.”
01 - Harmonic Gate - 0+A - Europaplatz - 2020 oooo% SVO%QQ @fc % . e QQ% %p%@ Ogﬁy ?@ @Ej N / OOQ%% o o [ > / %%D o O%OQQ& &30® @O OOGQQO Oﬂg% @Oc %@ ’ Has this newly established organisational commission led to more diverse and equal art in public space? Is the
02 - ALWAYS A WAY ALWAYS AWAY - Brigitte Kowanz - Europaallee 4 - 2020 %% OOQ% £8 0 § o &o N O N0 /o Qo 4 ¢ @ W S Ve SISV O ° a 0 result more representative of our society?
. . @0 0 & =) 73 ° KO S 50, 00 v Q% 2\ RS By T o0 0 = o )
03 - Wandbild - Maphia - Neugasse 11 - 2006 Oy %6 O % &3 & O ) ow [ Q O Stadtrat
®4 - uie venus mit David im hofe klingen - Pavel Schmidt - Josefstrasse 54 - 2013 0%9900:@%@%0@ @% CQ%E &%y &OQ & <o %QQ %7% %ff% %%%Q i~ ° &y OQOQ Q%%&gboog Q&OUDO@DD@CQQ O%GE a“ b \ 172446 Reglement Uber die STRB 1284/2021 zur wahlt fir 4 Jahre
05 - kugellager oder runde Steine - Lawrence Weiner - Limmatplatz 2 - 2007 %568 o NG % © &° 4 N/ % 0 ° A S < o A0 = 9 Tiefbau- und omsston KO8 preanisationsstrukiur
; ; ¢ N @% > O Y O @Cﬁ o O ~ EDD g Entsorgungsdepartement
06 - Uebertragung - Harun Farocki - Limmatplatz 3 - 2007 % 0005002& %%%% & < @0 ) ggp %4 %@ @ % Qf Ty o 0% 0 v o0 50 % Do gungsdep
> - o L8 S . y N & @o 0 SN 09 %
@7 - Topologische Agenda - Navid Tschopp - Josefstrasse 205 - 2010 &0 && o O%; & @ ° o S SO 2@ o B S ! R, O v 5 e e B it
08 - Towers - Los Carpinteros - Escher-Wyss-Platz - 2012 N To == { 2, i % ; QQ 0 S bry €0 W Bl ode \# ! !
09 - Ca-TaracFTa - Valentiﬁ Carrop - Pfingstwgidestrasse 102a - 2015 Q@O%OOOOQ&g < 2% R CZNA 5? §Dgg Sy 55)57% AR %% © 0 S o ° s 2“ OOQQQOQ@’ < Uq® 1 i :
10 - Anne-Sophie - Alex Hanimann - Pfingstweidestrasse 102 - 2014 ° . é}: A Q%\g% %@%g Q@QD %ﬁ% %Q HDES @wDQ?DmDDQOB§ o /| f=uy 2 i @ %‘9@% oF @@gp&@@ @f}O O ey %0659 On i © @%o s “ ! iiifiiigfiiﬁi““”” |
L &Qiéo 2 {;32@ /D @0 O@ Q&%ﬁ;&t‘?t@ %fmo@f'fl&% = Ty ﬁ p > @ QQOO © % @% &O o O G o 0% 0 Sy S g%Q’ ODS G X 63 | Entscheldungskonpetent) berat | erarbeitet Leitbild fir 8 Jahre :
. DT~/ Ko e 2 < &2 Q.88 @%Dﬁ )\ \ ° e (O3EN o MO IR\ T HIvo . I |Fachstelle Ki0R Komission KiOR [
. > ‘ N OQOO§<Q9Q§@ gOQ%Q &0 N <§?Qb ii %g& : Q%% S = ’ Q%% lay @ KX e m = Q@ %é%iéf %%QQ%Q;Q{QOQ% g@QQQ QEQ@ Q:? 0&{7 (/745 C}s (DD o© % o % : ((a);eiaiiv: V;rantwortung) Weisungskompetenz (ZT;Zi;g?sc;es Gremium) : 5 Mitglieder Gesellschaft
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SPAZIERGANG 05 - OFFSET SCULPTURES - 6.8km - 1std 22min @O LISRSCEN oo @Q% O% é% ] Z%Q %0%0 AN @ o %} O‘Q o % LS v, Q@ g 0 O A o WALK 05 - OFFSET
01 - Muschel - Annemie Fontana - Mythenquai.95 - 1972/2012 LS <><><§>,%§<>§9%@0% P N 8%@ %% é% 2 %O () %QQO © f?i@@ 0%$ Q} O%OQ SO Z9®Q§§7@Q o/0 S & e o 2 o The 1location of a sculpture determines 1its expressions. When it changes the inscribed meaning shifts.
02 - Stehende w. Figur - Alfons Magg - Seestr. 157 - 1936/1973 SN <><><30<><>@© R < Ty Q Cs<><> <><> %@0 VTN OO RY &g \° g G [SHENS @ . 4 Historically sculptures were often removed from their original location and relocated. The Romans stole an
AR 2,0 7 Xy %% & < % Sae {] o Q N
03 - Drei Flamingos - Astrid Christensen - Seestr. 137 - 1935/1951 QOOD‘) & &y % o D 0@ < »0@ W oy 5O Q & O&Q AL Zf 4 9 < e - \ obelisk from the Egyptians in 37 AD and shipped it to Rome. After Napoleon I. brought the Quadriga from Berlin
. & VLT o O = RN oA S EINNSRR O 5 o R w, 2 ST e . . .
04 - Brunnen Floragdéttin - unbekannt - Seestr.92 - 1887/1923 / S & %QQ%O IS % (57&7 %& /\ OOQ@%QQ M %@&& X\n > % & 7,0 D@c p O x@ °c @ Q% ﬂ to Paris, she was returned only a few years later. And after the collapse of the Soviet Union many statues of
05 - Rebekka-Brunnen - Heinrich Gerhardt - Bahnhofstr. 1 - 1880/1909 o %Q}yf%y éifjb <§7<§7 QS@ Q@@ﬂ °>/ %bé%; %@3 0%% ALK NS < S %59 OQOO v oo %G 0 %0 K 5 former political leaders were demolished, overwriting the commemorative significance of a place. A relocation
06 - Mauerbrunnen - Paul Osswald - Ankengasse 4-10 - 1910/1957 wa U o & fé? éq% ngp IS S0 o Q\ <% Q%%Q °:> @%OQ @0&% D @Q%% i O ° 2o < was a symbol of a political intention.
07 - Napfbrunnen - div. - Napfgasse 7 - 1576/1876 5 % R <§>§§§ 5749 <§§7 OQQO ;& @ Q@b e o NN ?Q% @Q o) /S S 09 &Q@ < 2 > 6‘%@@ = ) A 9:% ) Contrary the artist Jan Morgenthaler turned the act of relocating into an artwork itself. The four most
08 - Frau im Mangolienbaum - Josef Wyss - Freiestr. 65 - 1989/1992 8 % oo §§ Q% & < o0 = \ . QQ}W @& @520@ %{) O& ®® xs% QO% C\@% = % prominent monuments in Zurich were moved from their original location: e.g., the statue of Alfred Escher was
09 - De_:nkmahl H G. Nagli - div. o - Promenadengasse 7 - 1848/1969 00% §§£DS Q& & SN ) o0 %& N o @% %Q@ N ggOOOOQ %g& %@% Q@ %G%% @G Ooxs relocated from main station to Hardbricke and finds_ itself in a comp}epely contrary_contex.t. The glamorous
- - - . - 2, s . :
10 Die Schreitende Otto Charles Bdnninger Schillerstr. 2 1946/2023 o 00%57 <§7<§7 \ a’? <3 24 0%9 petc) % é% @Q%@ O"O S Bahnhofstrasse was suddenly replaced by concrete infrastructure realities. The artist writes: Escher was
11 - Figur I - Hans Aeschbacher - Héschgasse 3 - 1956/1964 Q 5%%@@ > y @a} V\ e\ . % . 3 y o %QO(QQ 0%0 o%%%% OQ%% o&o'g@% %@9 o, %%8 'Y %0 o “exposed for a season to the results of his own strategic visions.”
12 - Zug der Bachhanten - Adolf Mayer - Hoschgasse 4 - 1900/1969 &) 50 AN Q A3 : e 5 o < L ﬁ R AR % GACO TR K o, © 0B F o ™o o . . R o .
O @OZ}' IS - &Q % \%\ e S /5 Q A O Q %Q J % QO %& OO OOQ @@Q?@%O oS @%%Q;@Q %! % @ ao@ <> @@ I 05 Morgenthaler, J. (1999). Die reisenden Denkmdler Transit 1999 : ein flichtiger Sommer in Zirich. NIKE-Bulletin, 14.
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SPAZIERGANG 06 - PHANTOMS - 5.6km - 1std 7min s 4 ] .% =S %%47“06 & R Og &‘9%@@ S Wﬁﬁg? % %Qg ”0%0%@0%2% Q% géﬂm% 5.23,%0 Q%%c WALK 06 - PHANTOMS
A} ) <
01 - Nagelhaus - Thomas Demand - Hardstrasse 318 - 2007 Y Z Ua%@ 5 a0 D@ %i@ @oo % < ° D Q@ QQ@QDD]DDDU% @ OOO %@G Q e SQOQ? QQO Q Traditionally, sculptures and monuments are associated with permanence. However, the reality is far more
02 - Alfred Escher - Jan Morgenthaler - Hardbriicke - 1999 S0 2Q00[};a0 3 & 3% © . S T Orpy o Ep® To0 o ® 0 a0 © 3 dynamic: sculptures in public spaces are not static objects, but the result of social negotiation processes.
D o O o 0 DO oy 15N 0 S G omD ™ o
03 - Chromstatue Vanessa - Alex Hannimann - Steinfelsplatz - 2012 @ Géﬁﬂ pleo 00 ﬁ @ %C.o !:E QZ QG & Gﬁy G EQQQEHHD = @0 < 2 % m%} D e o & Only a few of these works are actually permanent; many only remain in the city temporarily. Some are extensively
04 - Z 46 - Michael Sailstorfer - Basteiplatz - 2020 m e QDG = a %ﬂg@ & @(ﬁ\ @gﬂ%ﬁ%@ — a5 Dg DD:’Q% @%g 5§>o e %ﬁ? ) & @m 29 @0 S discussed but never realised, and nevertheless almost part of the city's art landscape. In his text “Zurich's
- Snow Moon - Ugo Rondinone - Paradeplatz - /S = ! I~ Y o & 2 ERCws = elay”, ilipp Ursprung compares So eWi s never-realise ut widely discussed artwor ite Cube wi
05 - Snow M Ugo Rondi Paradeplat 2020 '8 g%% - O5o, O I - * o Bl < == b 7% % oo LS N Delay”, Philipp U Sol LeWitt' lised but widely di d artwork White Cube with
06 - Gran Elefant dret - Miquel Barceld - Paradeplatz - 2018 %Q iy O Qo EANSUNETSA\N P O N\ o Bog (701 (O & 00% 5 G o %gg Harald Naegeli's impulsive and often illegal graffiti, an example of tension between institutionalized and
. - 0 neo Ao Q ol e S o ry S AV o O e Q - . . ) - : °
07 - Castello Cube - Nicolas Castello - Rathausbriicke - 2022 Qg = ° ﬁ@ Qe m\hle ‘5?? S, CH) L %Q O% e o e g S o spontaneous art. He states: “When I look back, there is actually only one case of art in public space in Zurich
- - - Ld ‘ - 20 e =g s @ A O ol e Dol ) S % 80 "¢ i i i ~ ~ »
08 Hafenkran Jan Morgenthaler Limmatquai 65 2014 . »o b ggﬁg o % e @% O S & S o % o B that has achieved international renown, namely the pictures of the Zurich Sprayer between 1977 and 1979.
09 - Monty - - u. Zaune 15 - 2019 K‘}“BD @ w = 0 % BN o 2.9 g%@ @é s @604{\7 &QQ i~ mm g Perhaps it is precisely these temporary and spontaneous works that are of greater interest. They can be more
10 - Sitzende - Margrit Gsell-Heer - Falkenstrasse 1 - 1967 2 QU% @9“ 4 @ o © %O@@ ) QQ‘ o QO 5@ p e { L ¢ © = @ OQ% provocative and experimental, a challenge to society. When a work then vanishes from its established location,
11 - Pottwal - Captain Boomer - Utoquai - 2024 ¥ % J ne Q @} G? %Q < & DN & a2 ° %% °@ N °2 it leaves behind a "phantom"—a lingering trace that amplifies public attention and debate.
2 o Bol e C e < o oS % ol ?& S gi="\¥s! < RN b & % V
4 0 O& C)% Q C:ﬂ 0 a Jw g ) o [e) @OQ o Q Qﬂ < 0Q7 cg N Gs O ) 06 Ursprung, P. (2007). Zirichs Verspatung. In C. Schenker & M. Hiltbrunner (Eds.), Kunst und Offentlichkeit (Band 2 der Schriftenreihe des Instituts
Y & @g @ O o oBo .Q o .QQ. jms] OO@ % 0 @ @ @é% 3 DO o QQO Q%QO fir Kunst und Medien, Hochschule fir Gestaltung und Kunst Zurich). JRP/Ringier.
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- Hauszeichen

- Wie Venus und David im Hofe klingen - Figur I - Brunnen Floragdttin
- Anne-Sophie - Spots
- Fassadengestaltung
- Wandbild
- Stehende w. Figut
- Toblerone - Hardauerpilgerbrunnen
- Hauszeichen
- Schwan Der Barmherzige Samariter
- Zug der Bachhanten
- Mehrfarbige Plasstik Kosmische Pyramide Olivia
Wandbild
- Arbeitende, Freizeit
- Seeldéwn - Denkmal H.G. Nageli Lo - Harmonic Gate
- Basiliskenbrunnen
- Glocke
- Weibliche Figur - Die Schreitende
- Sunrise
Moénch
- Zebragruppe - Rehgruppe - Ca-Tarac-Ta - Haus - Arbeiter
- Wandbild
- Himmelstreppe
- Madchen mit Ahren und Sichel - Towers
- Kugellager oder Runde Steine
Pfauengruppe - Wandplastik Torbogenrelief - Nashorn - Werdplatzbrunnen - Ivica "Sihl-Ghadar"

Wandbild"



